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Introduction 
 

No matter what may be happening in the world at large ï wars, recessions, political upheavals ï the 

questions that challenge the adolescent learners we serve at MTC endure:  Who am I?  What am I 

good at?  Whatôs my place in the community and in society?  Whatôs my heritage, and how does it 

shape me?  Teenagers confront such issues daily ï consciously and unconsciously.   

Since time immemorial, theatre has served as a sounding board and a mirror, enabling audiences 

young and old to reflect on and ponder these and similar questions. This year at MTC, the  

Kaufman/Ferber classic, The Royal Family, beneath its frothy surface dramatized the capacity of 

family legacies to both empower and entrap us. Donald Marguliesôs Time Stands Still depicted  

human relationships blighted by emotional trauma and explored the sometimes painful difficulty of 

balancing love with work. Marguliesôs Collected Stories dramatized the deepening tensions between 

a mentor and her protégée, suggesting the inevitable, often heartbreaking ways that time changes 

who we are and what we need from others. The plays served as opportunities for the students to 

grapple with crucial life issues, to clarify and deepen their understanding and thereby enrich their 

sense of who they are and how the world works.   

In our classroom workshops, we attempt to provide our adolescent learners with points of entry into 

the works they see in our theatres; we help unlock the plays so that they experience them more fully 

and deeply. We mediate the studentsô encounters with these works so that the human experiences 

they depict are clearer and richer than they would be without our interventions.   

If we are successful, we contribute to the studentsô growth; we help them become more  

complete, more aware human beings, and more capable of living examined lives. 

In the following pages we will document the many different ways we went about this process this 

past year of helping students learn about themselves and the world through the medium of  

theatre.    

 

 

 

 

David Shookhoff 

Director of Education 
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EDUCATION FUNDERS 
The Annenberg Foundation 
The Honorable Maria del Carmen Arroyo, 
    Council Member, New York City Council 
Axe-Houghton Foundation 
The Broadway League 
Louise and Ardè Bulova Fund 
Con Edison Company 
Lower Manhattan Cultural Council 
Dentyne 
Senator Thomas K. Duane, New York State  
    Senate 
The Hecksher Foundation for Children 
Rita J. and Stanley H. Kaplan Foundation 
The Lucius N. Littauer Foundation 
Lower Manhattan Cultural Council 
Marsh & McLennan Companies 
The McGraw-Hill Companies 
Mellam Family Foundation 
New York State Council on the Arts 
New York City Department of Cultural Affairs 
The Prudential Foundation 
The Honorable Christine C. Quinn, Speaker, 
    New York City Council                         
Houston Endowment 
The David Rockefeller Fund 
Helena Rubinstein Foundation 
The Richard Salomon Family Foundation 
The Seth Educational and Charitable  
    Foundation 
The Harold and Mimi Steinberg Charitable 
    Foundation 
Michael Tuch Foundation Inc. 
Verizon Communications 
Wal-Mart Stores, Inc. 
The Walt Disney Company Foundation 

EDUCATION COUNCIL 
Roberta Olsen, Chair 
Dr. Topher Collier 
Bert Davis and Harriet Reitman 
Joyce and Eugene Eichenberg 
David C. Hodgson 
 

 
Ursla and Stephen F. Huff 
Lola Jaffe 
Margaret S. Rice 
Jack Rudin 
Dr. Robert H. Sinclair 
Emmy-Lou Sleeper 
Michael A. Steinberg 
Judy Tate 
Joan Tisch 
Laurie M. Tisch 
 
 
STAFF 
David Shookhoff, Director of Education 
Amy Harris, Assistant Education Director/ 
    Coordinator, Paul A. Kaplan Theatre 
    Management Program 
Julia Davis, Education Assistant/TheatreLink 
    Coordinator 
Kelli Bragdon, Education Assistant 
Teresa Fisher, Jane Jones, & Madeleine  
    ParsigianðEducation Interns 
 
 
TEACHING ARTISTS  
Stephanie Alston 
Chris Ceraso 
Charlotte Colavin 
Dominic Colon 
Allison Daughtery 
Andy Goldberg 
Elise Hernandez 
Jeffrey Joseph 
Julie Leedes 
Kate Long 
Andres Munar 
Melissa Murray 
Angela Pietropinto 
Alexa Polmer 
Carmen Rivera 
Judy Tate 
Candido Tirado 
Joe White 
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Founded in 1989, MTCôs Education Program 

has enriched the lives of thousands of students 

and will continue to grow as an integral part of 

Manhattan Theatre Club. 

 

PROGRAM GOALS  

To deepen studentsô understanding of themselves and the 

world through the medium of theatre. 

To help develop a knowledgeable, perceptive new  

audience for the theatre and for the arts in general. 

To help stimulate participantsô imagination, creativity, and 

critical-thinking skills through active engagement with  

challenging new theatre works. 

To improve the ability of classroom teachers to teach the 

arts and to incorporate arts education into the curriculum. 

To provide training for early career theatre management 

professionals. 

 

Facts & Figures   
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55 
SCHOOLS 

18 
Teaching Artists  

3000 
Students  

 

14 
Professional Development 

Workshops  

37 
Interns  

3 Family 
Matinees  

6 Student 
Matinees  

100     
Classroom Teachers  

 

2 Institutions  
 of Higher  
Learning  

6 Subscriber 
Workshops  
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2009ï2010 New York     

 
HIGH SCHOOLS 
 

Bronx  
1.   Bronx High School of Science 
2.   Community School for Social Justice 
3.   Jane Addams High School 
4.   The Marie Curie School for Medicine, 
          Nursing, and Health Professions 
5. New Day Academy  
6. Satellite Academy, Bronx  
 

Brooklyn  
7.  Brooklyn Technical High School 
8.  Downtown Brooklyn Young Adult Borough 
          Center 
9.  Urban Assembly New York Harbor School 
 

Manhattan  
10.  Bayard Rustin Educational Complex 
11.  Collegiate School 
12.  Eleanor Roosevelt High School 
13.  Gramercy Arts High School 
14.  High School for Fashion Industries 
15.  Key Academy High School 
16.  Manhattan Center for Science and Math 
17.  Norman Thomas High School 
18.  Satellite Academy, Forsyth 
19.  Satellite Academy, Midtown 
20.  Urban Academy Laboratory High School 
21.  Young Womenôs Leadership School 
 
 

Area Schools  

 
 

 
 
 

Queens  
22. Academy of American Studies 
23. Beach Channel High School 
24. Benjamin Cardozo High School 
25. Flushing Young Adult Borough Center 
26. Grover Cleveland High School 
27. Newcomers High School 
28. Satellite Academy, Queens 
29. Young Womenôs Leadership School of  
            Astoria 

 
Westchester County  
30. Ardsley High School  

 
New Jersey  
31. Arts High School 
32. Hackensack High School 
33. Memorial High School  
34. West Side High School  
 

Connecticut  
35. New Canaan High School 
 

Schools for Incarcerated Students  
36. Robert N. Davoren Detention Center- 
           Main Campus 
37. Rose M. Singer Center 
 

POST-SECONDARY SCHOOLS 
38. City College of New York 
39. CUNY Honors College 

2009ï2010 THEATRELINK  
1.  Anatolia College (Thessaloniki, Greece) 
2.  Ashland High School (Ashland, OR) 
3.  Banana Kelly High School (Bronx, NY) 
4.  Cordova High School (Cordova, TN) 
5.  Henderson County High School  
          (Henderson, KY) 
6.  Laramie High School (Laramie, WY) 
7.  Loyola Academy (Wilmette, IL)  
8.  Mount Vernon High School (Fortville, IN)  
9.  Orange High School (Orange, CA) 

SCHOOLS 
10.  Paris High School (Paris, TX) 
11. Ridley College (St. Catherine,  
           Ontario, Canada) 
12. Robert Morgan Educational Center  
           (Miami, FL) 
13. The Shannon Learning Center  
           (Haltom City, TX) 
14.  Spotswood High School (Spotswood, NJ) 
15.  Springfield High School (Springfield, OR) 
16.  Sweeny High School (Sweeny, TX) 
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Education Initiatives  
Core Program  
Students attend a matinee of an MTC production after intensive classroom preparation.  

Four workshops with MTC teaching artists and four workshops led by classroom 

teachers enrich studentsô experiences of the performance.  Students discuss the play, 

do improvisations on its themes, perform key excerpts, and write scenes of their own.  

This work provides specific insights into the plays being studied and deepens the  

studentsô understanding of theatre in general. To ensure continuity, MTC maintains 

permanent school partnerships.  

The MTC plays to which we bring our  

students are always challenging; they are 

complex works of art that require and repay 

study. Perhaps none this year presented 

more potential difficulties for young audiences 

than Bill Cainôs Equivocation, a richly  

provocative and deeply insightful dramatic  

meditation on the thorny relationships  

between art and politics and between parents 

and children. Its use of double and triple  

casting, its juxtaposition of Elizabethan and  

 

contemporary elements, and its multiple  

references to the Shakespearean canon and 

16th-century English history proved daunting 

for many adult audience members.   

 

To prepare for Equivocation, we asked  

students to reflect on the idea of integrity and  

create dramatic situations in which a  

characterôs integrity was put to the test. We 

had them do ñlie or dieò improvisations, in 
which they were forced to equivocate, like 

Cainôs charactersðthat is, to tell the truth in a 

fraught situation, when doing so might anger 

their interrogator, with dire consequences.   

 

A central conflict in the play arises when 

Shakespeare is commanded by King James 

to write a propaganda play about the          

infamous Gunpowder Plot, a task                

Shakespeare finds odious. To gain insight into 

this aspect of the drama, we had students 

write short propaganda plays for causes or        

positions they despised and asked them to 

present their works in ways that would both 

please the powerful entities that                 

commissioned them and preserve their own 

integrity. 

 

Students prepare to enter the theatre at the     

Equivocation Education Matinee 
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Seniors at High School for Fashion Industries      

improvise a scene about family dynamics in     

preparation for the That Face Education Matinee 

 

 

 

 

 

 

 

 

 

 

 

 

We also asked them to perform key excerpts 

from the text itself, scenes in which the playôs 

characters grapple with these same issues.  

This work paid dividends. During the  

student matinee, our young audienceðmany 

of them first-time theatergoersðsat raptly  

attentive despite the two-and-a-half-hour             

runtime.    

In his report the stage manager wrote,  

ñThe company had a great time with the  

students this afternoon. The students were 

extremely receptive and responsive  

throughouté[Education Director] David 

Shookhoff led the company in a great  

post-show discussion.ò 

There was one class in the audience about  

 

 

 

which we were more than a little                   

apprehensive since it came from a school             

serving students with a history of academic 

difficulties and disciplinary issues. Having 

brought her class to an MTC play in the fall, 

the teacher wanted her students to experi-

ence a different style of theatre and was con-

fident they would rise to the         challenge. 

And indeed, they remained fully engaged and 

attentive throughout the performance. At the 

end, one student remained seated as his  

classmates began to leave. He said        

something to the MTC teaching artist who 

had been working with the class; she  

introduced the young man to an education 

staff member. With a hint of tears in his eyes, 

he shook hands with the staff member,  

saying only, ñThat was great. Thank you for 

letting me see it.ò 

Teaching Artist Judy Tate debriefs students                  

after a Collected Stories exercise 
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Education Initiatives  

Write on the Edge  
Students develop original scripts inspired by the Manhattan Theatre Club  

production they have studied and attended. A team of professional actors,  

directors, and classroom teachers supervise the writing and revision process. 

Students who participate in a Write on the 

Edge unit assume multiple roles within the         

program. They begin by engaging with an MTC 

production as actors doing preparatory            

exercises in their classroom and then as       

audience while at the production. Students 

then take on their most challenging roleðthat 

of playwright for their own short play. 

Many students begin writing with vigor and   

enthusiasm, but find the challenging process of 

developing and revising their play difficult, even 

tedious. To combat this problem, guest actors 

are invited to the classroom to read the        

studentsô work and assist the teaching artist 

and the classroom teacher in offering advice 

and encouragement. Fellow classmates also 

provide feedback that can elucidate whatôs 

working in a script and what needs further    

development. These in-class readings not only 

provide writers with content suggestions, they 

also help to develop the skill of constructive 

criticism for all the students in the class. 

The completion of a play provides students 

with a strong sense of accomplishment. 

Teacher Kristin Wahrheit observed, ñAs a result 

of this program, my students found their voices 

as writers. Their creativity and pride in their  

final product was astounding. Some students 

have already started working on a second  

playwriting project on their own!ò  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The benefits of the WrOTE program extend  

beyond the classroom by helping students 

deepen their understanding of themselves and 

their world. Maria Martinez, who taught English 

Language Learners at Island Academy, a high 

school on Rikers Island, noted that the program 

ñallowed students to develop a creative         

expression in a wide variety of communication 

formsðfor example, applying theatre activities 

to exploring and expressing oneôs own culture.ò 

The academic and life skills that the students 

take away from the program resonate with the 

students.  As one explained, ñThis was one of 

the best programs I ever had the chance to 

participate in. I learned so much about       

playwrights, acting, and about the actors. They 

taught us how to be serious, funny, and       

dramatic in our plays.ò  

 

 

Students work with MTC Teaching Artists and 
their classroom teacher to develop short,  

original plays 
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TheatreLink  
Students in geographically isolated communities collaborate on a playwriting/

production project via the Internet. Classes at each site write an original play based 

on an MTC production; their play is then produced by students at a partner school. 

Using distance-learning technologies, students confer with MTC teaching artists, 

study the MTC play, and communicate with their partner school. The work              

culminates in a video presentation of each play. 

This season marked both change and  

innovation for TheatreLink. First, the MTC 

production that acts as the catalyst for  

student writing was changed to Liz Flahiveôs 

From Up Here. This touching play proved to be 

an effective choice: The students connected 

deeply with its story about a teenager wrestling 

with issues of acceptance at school and facing 

the repercussions of his actions for both himself 

and his family. ñWe adored the playéit was so 

real,ò noted a student from Cordova High 

School in Tennessee. 

 

Adding to the studentsô understanding and  

connection to the piece was their interaction 

with playwright Liz Flahive. Via the TheatreLink 

website, students were able to pose questions 

to Ms. Flahive, who provided insight into both 

the play and her writing process.   

 

Finally, the introduction of blip.tv, an online  

service that allows videos to be uploaded and 

then embedded on the TheatreLink website, 

was a tremendous addition to the program. 

Blip.tv allowed student work to be immediately 

accessible to both MTC staff and school  

partners.  

 

 

The streamlined process of viewing video  

allowed for more immediate notes during each 

schoolôs rehearsal process and a greater ease 

in watching final productions.   

 

These changes enhanced an already            

meaningful program that regularly makes a 

powerful impact on those involved. As one    

student from Laramie, Wyoming, wrote, ñI think 

this experience has changed my life forever. It 

has made me a better writer, actress, and a 

better person all around. Plus, itôs so much fun!ò 

Teaching Artist Judy Tate videoconferencing with 
Ridley College students in Canada  
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Education Initiatives  
Write Now!  
Highly motivated high school students learn about the art and craft of playwriting.  

Through weekly after-school sessions conducted by master playwright/mentors, 

participants develop plays by bringing in successive drafts for critique by the leaders 

and the group. The program culminates in a rehearsed reading of the participantsô 

work by professional actors for an audience of family and friends. 

Brianna Clark joined Write Now! as a high 

school freshman and continued the program for  

eight semesters. Brianna reflects below on her   

time at MTC and learning about the craft of 

playwriting. 

 

 

 

 

 

 

 

 

 

 

I joined Manhattan Theatre Clubôs Write Now! 

after-school playwriting program in 2006. I was 

14. At 18, Iôve just finished my final semester. 

When Iôm asked why I devoted so much time to 

it, memories of the past four years fill my mind: 

sitting around a table scattered with papers, 

munching ravenously on popcorn, energizing a 

brain I never dreamed could be so industrious, 

listening as fellow playwrights share their work.  

 

 

Every semester, without fail, Teaching Artist 

Chris Ceraso began class the same way. He 

presented his Wizard of Oz playwriting analogy 

of a protagonistôs journeyðthe struggle, the 

odds, the tireless pursuit of a goal, the action 

that occurs in the midst of it all, and lastly, the 

overarching question: Will Dorothy ever make it 

home?  

 

When I started my journey, it was a similar  

uphill climb. I was nervous, vulnerable, and  

inhibited. Fast-forward to now: I am so lucky    

to have acquired the skills I possess from a  

completely free course. Iôve learned that  

playwriting courses of the same caliber are 

costlyðand thatôs why I love MTC! Theatre is 

made accessible to anyone who desires to  

participate.                                                             

 

I leave Manhattan Theatre Club with a certain 

confidenceða confidence not just in my        

writing, but more importantly, in myself, and 

thatôs something I never had before. At Write 

Now! we are encouraged to venture into the 

ñunchartedò areas of our mindsðyellow        

brick roadsðwith a loving network to support 

our every endeavor. On a more personal note,     

I would like to express my thanks. I will never 

forget (and will always value) my time here. 

 

Brianna Clark (c) gets feedback on her play 

from teaching artist Chris Ceraso (l)             

and a fellow student  
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Professional Development Workshops  
Classroom teachers, school administrators, and teaching artists participate in   

workshops built around Manhattan Theatre Club productions. This process  

strengthens their understanding of MTCôs instructional models and introduces 

them to innovative techniques for teaching dramatic literature. 

As an English teacher at Island Academy, a 

high school for incarcerated students on Rikers 

Island, Irwin Nayman has placed a priority on 

creativity and personal expression. As a  

playwright himself, Mr. Nayman employs  

playwriting as a tool to strengthen his studentsô 

writing as well as to liberate their imaginations 

beyond the confines of incarceration. For more 

than five years, Mr. Nayman has been an avid 

participant in MTCôs Teacher Workshop  

program. Below Mr. Nayman examines the  

benefits of these workshops both as an          

educator and an artist. 

New York Cityôs emphasis on standardized 

testing has forced many teachers to neglect  

the arts in their classrooms. But Manhattan  

Theatre Clubôs Teacher Workshops provide 

classroom teachers with the tools to foster the 

development of the next generation of theatre 

patrons and theatre professionals. Teachers 

leave the workshop motivated and capable of 

teaching the art of playwriting to their students.  

 

The activities sometimes serve a dual purpose 

for my students. A lesson that I modified from 

the Collected Stories workshop allowed  

students to examine their values. The students 

discussed the ethics of telling a friendôs joke as 

one's own or using another personôs  

experiences as fodder for a creative project.   

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

The lively debate on the topic led students to               

write intense scenes.  

 

In addition to fostering students' potential as 

creative writers, the Teacher Workshops have 

allowed me to grow as a playwright. One  

writing activity included in the Time Stands Still 

workshop entailed a scene in which characters 

avoided discussing anotherôs traumatic  

experienceðyet it hung in the air. I developed 

my "elephant in the room" scene into a rich 

play that revealed much through indirection.  

Whether they serve as my muse or arm me 

with the tools to enlighten students, MTC's 

Teacher Workshops provide a gift of  

immeasurable value.       

Teachers explore family status                   

through an improvisation at The Royal     

Family Teacher Workshop 
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Education  Initiatives  
Family Matinee Program  
Students bring an adult of their choice to a Saturday-morning workshop focusing on 

the MTC production they attend in the afternoon. These matinees promote family 

theatregoing and intergenerational dialogue. 

 

Despite a reduction from five to three offerings 

this season, the Family Matinee program  

remains an invaluable opportunity for high 

school students and the adult of their choice to 

spend a day together engaging with a specific 

play and experiencing the power of live theatre.  

The program remains free of charge, which 

proved significant for many families who were 

struggling due to the recession. Below are  

excerpts from a note sent by a Family Matinee 

participant. 

 

I just wanted to say a huge thank you for the 

wonderful day my daughter and I had at the 

Family Matinee Program.   

 

 

 

From the delicious breakfast, to the fun and 

educational workshop, to seeing The Royal 

Family, to the Q & A after the performance so 

graciously given by the actors.   

 

Thank you also for the opportunity to bring my 

daughter. Because of our awful financial  

situation right now, I have not been able to  

afford to take my kids to anything, not even a 

movie. So for my daughter to see this wonderful 

Broadway show, she was in heaven.   

 

To all at MTC plus the donors and volunteers 

who made this possible, we are eternally and  

humbly grateful. 

 

Collected Stories participants create a status tableau      

A group explores the theatrical technique of ñstealing   

focusò at The Royal Family workshop  
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The [teaching artist] made the workshop 

so much fun!  I brought my little sister 

from Big Brothers/Big Sisters. While sheôs 

often shy in these kinds of situations, she 

actually volunteered for the improv. 

 

Time Stands Still participant 

It was fun, engaging, interesting, and a 

learning experience. I liked how we went 

from doing simple activities and built it up 

to more complex ideas. 

Collected Stories participant 

The things I learned in this workshop 

really helped me to see how simple it 

is to open up your imagination. 

Time Stands Still participant 

 

 

The Royal Family Guest Artist Shirley Rumierk (r) 

and a young actor do an improv on family dynamics 

Photo and Quote Gallery                                                                 

Family Matinee Workshop Participants  

Collected Stories participants demonstrate  

status through a rock star/groupie tableau  

Teacher Kristin Wahrheit (r) and her                                

student guest participate in a warmïup exercise 


